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A Study on Architectural Interpretation through the Four Tensions of Object-Oriented

Ontology
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Abstract

This paper addresses the fundamental limitations of traditional architectural criticism and proposes a new framework for architectural

interpretation based on Graham Harman's Object-Oriented Ontology (OOO). Conventional architectural theories, such as Functionalism,

Phenomenology, and Deconstruction, have predominantly relied on human-centric thought, often reducing architecture to mere function,

experience, or sign. To overcome this limitation, this study introduces the core concept of "the Four Tensions" from OOO to analyze how

architecture operates as an 'object-in-itself beyond human perception or interpretation.
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