Interpretation of Rem Koolhaas

Based on Commentary of Gilles Deleuze about Triptych of Francis Bacon

- Focused on the Three Movements in Bacon’s Triptych -
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Abstract

The purpose of this study is to understand the early thoughts of Rem koolhaas by comparing it with the painting theory of Gilles Deleuze.

This study deals with commentary of Deleuze about three movements of existence in triptych of Francis Bacon. This research explores the

relationship of passive and active movements in triptych to match it with not only differentiation and undifferentiation: keywords of

Deleuze, but soild and void: main logic of early rem koolhaas. Also, this study checks relevance between attendant movement in triptych

and Bigness — the problem of large — of early Rem Koolhaas, by discovering common ground : guaranteeing substantiality, testifying unity

and constancy, and using pre-objective user. Proving the thoughts of early Rem Koolhaas, Painting of Francis Bacon, and ontology of Gilles

Deleuse are similar, this study explains the logic of early Rem Koolhaas: soild and void, and Bigness.
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