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Analysis of Form Formation Principle and Characteristics of Architectural Skin in

Rudy Riccioti's Architectural Design Works

[e)
s

- Focused on the Changes in the Interdependence of Architectural Elements and the New Role of

Architectural Ornament in the Structural Aspect of Concrete -

O H 3+

Jeong, Tae-Jong

Abstract

This study examines the characteristics and limitations of Rudy Ricciotti's architecture and the principles of external skin formation by

analyzing the architectural design plans using concrete, a representative architectural material of modern and contemporary architecture, and

the structural composition and external skin formation

principles. 1.

Rudy Ricciotti's architecture presents a wide range of architectural

design principles using concrete, from the structure to the decoration of the external skin. 2. In terms of spatial composition and form

formation principles, concrete uses various methods such as forming boxes for mass, forming openings and slits for mass, and forming

frames. The formation of the outer skin attempts to implement decoration using patterns and louvers with concrete. 3. Rudy Ricciotti's

architecture presents the principles of spatial composition and exterior formation in architecture through the active and extreme use of

existing concrete and new possibilities. This is similar to the morphological formation principles of complex architecture, which is a major

design trend and research field in recent modern architecture, and it is thought that expansion and adjustment of architectural design is

necessary through the analysis results of architectural design plans.

719 : A0 gxeH, ZIE, 74, TR
Keywords : Rudy Ricciotti, Concrete, Form Formation,

FEogEd, Y9 A, Al Ak
Interdependence of Structure, Skin Formation, Ornament Rediscovery
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Table 1. Concept and Characteristics of Architectural Works

of Rudy Riccioti

Architectural
Works

Characteristics

Location

Stadium of Vitrolles

Black Concrete
Box

Memorial du Camp
de Rivesaltes

Concrete Opening

Jean Cocteau Concrete Slit
Museum
Centre
Chorégraphique
Concrete Frame
National

D ‘aix-en-provence

MuCEM Skin Pattern
Department of
Islamic Arts. Louvre Metal Mesh
Museum
. Concrete
Stand De Tir Opening, Skin
Lycee Ernest Siab
Ferroul
B1b110th§que Column
Humaniste
Manufacture de la
Louver

Mode Chanel

Table 2. Phenomenological Architecture

A% 54 EE!
(Architect) (Characteristics) (Architectural Works)
ZFAl H &
= Z=uAd &2 A Villa Savoye
A T dEE Notre-Dame-du-Ha
(Le Corbusier) _
A ZFsk ut Chapel
7k A9 s
oE T - TR R Church of Light
s¥H 3 B4 Ho .
(Ando Tadao) N Chichu Museum
=8 oE A% are] HEoEA Send’al Mediatheque
_ Tod’s Omotesando
(Toyo Ito) st . .
Ginza Mikimoto 2
. o MuCEM
AT =N S H TIE HA5 Manufacture de la
(Rudy Riccioti) A2 o] A==
Y ° = Mode Chanel
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E2|A A7|H(Stadium of Vitrolles), 2| EEE
W= 7182 (Memorial du Camp de Rivesaltes)

Figure 1 HE

olgg A& FH & xS tE AF AHdA =
AR g9 4 FE 1T7<1%](Jean Cocteau Museum)
dras ZIYE dtx9] JHoA &EliNs FA3sh=rl
ZAYE w29 FHe FAHATN £8o] Fx g
WA YA HEE AT o)F Az Iy F
4 AlE(Centre Chorégraphique National D ‘aix-en-
provence)dl e ZIAYEV HA AEFEo ZYe=
HaletHA ZAYESY Wge A7} 7eH B Fx9
zd 22 AFEHHEA EFIY- ZIAZYEE FHT
Holz FA oz ulti(1y 2).

ZAYE BtroA ZEJoR HIEH= ZIYEQ
TZAE olF FHAAL elBE] Wt 3, A,
T2 FHRS HIo=w7A ot Fo X 2EH
A% AAGNA Fe B INTFAHLE ZAYEY
4 WEEolg 7|5 B Fx9 A Sl FA4=
. AJY2E HE 3158 u(Lycee Ernest FerrouDol A=
FHYFY £HBE o8I, dEFY AT
(Bibliotheque Humaniste)oll A &= 7]7;4 A717F FRFH R
Hststgon, Apd s FWManufacture de la Mode
ChaneDoll M= 3] A FHE ABSHA F2ATE &
PR Yot Aol Aol Yeidth(H
3).

Figure 3. 01|-IAE ﬂilg 153t (Lycee Ernest Ferroul),
IEFO| T A& (Bibliothéque Humaniste), AF'd TjM
&Y (Manufacture de la Mode Chanel)

32 A e A AF=

F gALE] AFHARNA ZAYEE AFHE
I E FAseUE AEHEH ol V&S] A= T
Aol Aol ofyet A4 HHE FAEstE AIE I
A 49 AZe 29 HEAMCEMOA I EE
T2A Y qEolA Hojuh 2a]o ZAHog HEFt. o
=AFHY 2S 54T 99 I E(Skin Pattern)e
g wetA wstel A 9F o] AlxaHle F
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o
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li‘ o?.: N Lo

2 I3t e 23t Bz &
&3t A AlRbel whE W a9t
A48t B971E 2A4SA dd =3

$E§ H‘t'ﬂr o< o & (Department of Islamic Arts
Louvre Museum)ell A& HAFHE FASHEH ZAYE
oA Hojuy v | ~Metal MeshhZ At HE| LS
s FEAFHIH .

Flgure 2. EE %II%‘(Jean Cocteau Museum), o AbTT 2 HEA
=g 28 ME(Centre Chorégraphique National
D’'aix-en-provence)

Figure 4. OE* s H F%J-F(Mu(:EM) 222 423
Ol&% o= Department of Islamic Arts. Louvre Museum)
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Figure 5. AFAZ-A £ OF2 M|}(Stand De Tir-S.G.AP.
Secrétariat Général Administratif de Police Marseille)
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Table 3. Characteristics of Rudy Riccioti's Architectural Design
Principle
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